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Dear readers,

e arranged another issue and

we're leaving behind us a month
full of temptations that we, as the time
has shown, managed to answer very
well.

Bulb magazine this month is celebrat-
ing its first birthday. Everything started
last December, with our issue Number
0 (read:first) that presented Stephen
Pierce on the cover, an interview with
Denis Grzetic and showed the works of
Tatjana Krstic in the project section.

In the past 365 days we created 9
scheduled issues and 3 special ones
(“Toso Dabac”, “Fotosofia 3” and “Lo-
motomia 1”). In the last period Bulb
worked with Gokul association on or-
ganizing the first Croatian Lomo festi-
val - Lomotomia, in Zabok.

Through our 12 issues we presented
over 200 authors, counted visits from
147 countries and our November issue
was requested by more than 15.000
readers.

EDITOR'S WORD

We changed during this time and fol-
lowing our reader’s requests and wish-
es we moved from Flash technology to
Air and Pdf platform to enable a sim-
pler and quicker reading.

In the very last foto finish of 2008 our
colleague Jelena Topcic left our team.
Without Jelena’s selfless pawn and hard
work on proofreading the quality of the
written material would have not been
the same. At the very same moment,
our first task was to find a substitute:
from this month on our new collabora-
tor on proofreading and english texts
translations is Ana Marija Kovac.

In this anniversary-issue we arranged
a few very interesting authors through
our now standard forms of interview,
project and gallery of 24.

The whole Bulb staff wishes you all the
best for the forthcoming holidays and
to spend them with your families in the
warmth of your homes. And to the ones
that are planning to go on vacation, we
wish a lot of fun!

Robert Gojevic and Kresimir Zadravec
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http://soulofautumn87.deviantART.com
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Mikael Hornlund | On The Wet Cobblestones | http://www.mikaelraymond.com | Sweden


http://www.mikaelraymond.com
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Alina Andrei | Ordinary Day | http://www.alinaandrei.blogspot.com | Romania z


http://www.alinaandrei.blogspot.com
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Samir Kurtagic | sin,otac,10mm, blic,ulica,vijeeetar | http://www.fotozine.org/?omen=samir | Croati


http://www.fotozine.org/?omen=samir
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Abdul Qadir | Encounter | http://www.flickr.com/photos/fursid | Pakistan


http://www.flickr.com/photos/fursid
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Daniela Verde | Hellzapoppin’ | http://catpuff-noir.deviantart.com | Italy


http://catpuff-noir.deviantart.com
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http://sidhonline.net
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INIZVOVIN 9109


http://www.christophellorca.com
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Untitled 011 | Lasse Damgaard | http://nullermanden.deviantart.com | Denmark


http://nullermanden.deviantart.com
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Tanya Gramatikova | Red | http://tan-nya.deviantart.com | Bulgaria


http://tan-nya.deviantart.com
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David Cardoso | Barrel Time | http://www.davidone.fr | France


http://www.davidone.fr
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INIZVOVIN 910G


http://tomislav-moze.deviantart.com
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Antonio Navarro Wijkmark | Next Round | http://www.wijkmarkphoto.com | Spain


http://www.wijkmarkphoto.com

BULB MAGAZINE 9




INIZVOVIN 9109


http://kayceeus.deviantart.com
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Admir Srabovi¢ | Ynctoe Hebo | http://crtani.blogger.ba | BiH


http://crtani.blogger.ba
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Michael Lalande | Minnedosa | | http://rubberman542.deviantart.com | Canada/Japan


http://rubberman542.deviantart.com
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Vladimir Longauer | Fusionwave | http://www.valdoo.net | Slovakia/lreland


http://www.valdoo.net
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Peter Barker-Morgan | Julia, Thomas and Nyx | http://petesface.wordpress.com | UK


http://petesface.wordpress.com
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Richard Scalzo | Freedom of choice | http://www.richardscalzo.net | USA


http://www.richardscalzo.net
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Tatjana Krsti¢ | 048 | http://tiki1.deviantart.com | Croatia


http://tiki1.deviantart.com
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Gabor Hollési | Smog | http://www.varnnyu.blogspot.com | Hungary


http://www.varnnyu.blogspot.com
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Felix Lupa | 55 | http://www.felixlupa.com | Israel


http://www.felixlupa.com
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http://www.stefanoorazzini.com
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Vedran Marjanovic | Moment of inspiration | http://www.wekster.bloger.hr | Croatia


http://www.wekster.bloger.hr
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http://www.digitalfoto.mbi.hr/

e Svak mjesec\
now broj na
klnsama'

Oprme e kog
g fotografal
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http://www.digitalfoto.mbi.hr/

selected: Kresimir Zadravec
translation: Martina Velenik and Anamarija Kovac



INTERVIEW

MICK RYAN



M ick Ryan has been working in China as a photographer for the last four years
and is now one of the leading photographers in China for corporate and
editorial photography. He resides there full time with his wife and daughter. He
graduated from art college in Ireland and worked in advertising for more than a
dozen years before switching to corporate, editorial and fashion photography. He
also holds many exhibitions of his fine art work at home and in Asia. He runs his
own full time studio.

ick has been shooting for international clients in Shanghai and around the

world delivering the understanding and quality they would expect back home.
Using only professional level photography equipment Mick has shot portrait pho-
tography of many famous actors and writers from the USA and China. But he puts
his artistic eye to equal use when shooting corporate and editorial photography.



http://www.mickryan.com

INTERVIEW

Architectural photography has long been a passion of Mick’s and he has
photographed corporate headquarters, hospitals and shopping complexes
around Asia. Special lenses developed for architecture allow him to capture some
of the best architecture in the world for advertising and corporate use for some
of the world’s best known architectural companies. Whether it’s for internal use
or worldwide advertising Mick’s rates for photography remain the same with no
limitations on time or regional use for clients.

Awards, exhibitions and publications:

Mar 2008 featured artist in issue 83 of B&W Photography magazine UK

Mar 2008 Joint exhibition at 3 on the Bund, Shanghai

Mar 2008 Mulitple photos featured in Urbanatomy Shanghai book

Nov 2007 solo exhibition at Gallery Mondu, ShanghaiSep

Sep 2007 featured in the International Projected Image Exhibition UK exhibition

Sep 2007 featured in The Creative Eye magazine issue 43

Aug 2007 solo exhibition Killarney, Ireland.

Mar 2007 winner of 2006 Eye Spy photography competition, winner chosen by editorial
staff and professional photographers

Jan 2007 Featured on Group F website. http://gruppof.blogspot.com

Nov 2006 UK B&W magazine award for Best B&W photograph of the year in the people
section

Oct 2006 interview with Q-Cube online magazine http://www.qg-cube.com

Jun 2006 Featured in B&W Photography magazine

Jan 2005 - Featured in B&W Photography magazine

May 1994 — Limerick, Ireland. Joint exhibition.

Aug 1993 - Featured in Camera & Darkroom magazine, USA

Jul 1992 Kobe, Japan. Joint exhibition

A member of:

Royal Photographic Society

Adobe Photographers Directory

Alamy Stock Photography

Vanit Stock Photography

Premiere Vendor in the “Shanghai, China Photographer, Photographer Directory at Mar-
ketingtool.com.
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http://gruppof.blogspot.com/2007/01/invited-guest-mick-ryan.html
http://www.q-cube.com
http://www.rps.org
http://www.photographersdirectory.adobe.com/about.aspx
http://www.alamy.com
http://www.vanit.de
http://www.marketingtool.com/channel/photo/b.465.g.12296.html
http://www.marketingtool.com
http://gruppof.blogspot.com/2007/01/invited-guest-mick-ryan.html
http://www.q-cube.com
http://www.rps.org
http://www.photographersdirectory.adobe.com/about.aspx
http://www.alamy.com
http://www.vanit.de
http://www.marketingtool.com/channel/photo/b.465.g.12296.html
http://www.marketingtool.com




INTERVIEW

1. Where does your interest in photography come from? When did
it start?

t started when I went to live in Japan in the 90s. I had a good job but had

no creative output as my free time was limited and space was an issue. I
bought a good camera and started shooting everything around me. My photos
were terrible until I switched to B&W film. I got the hang of exposure and kept
going form there.

2. Can you tell us about the circumstances that have led you to
China? How does an Irish in Shangay settle down?

ostly because I met a girl form Shanghai when I lived in Australia. We got

married in Japan and went back to live in Ireland. But after about 10 years
there we got bored and as Shanghai had changed and modernized so much over
the years we thought it would be fun to live there for a while. It is. It's a challenge
at times too but it's never boring.
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INTERVIEW

3. Did this decision to move on the other side of the globe influence
the decision to pass from advertising photography to corporate, ed-
itorial and fashion or is the reason something else?

worked in Advertising as an art director and then a creative director for over

ten years. I made lots of money but burned out. I took a very serious look at
my life and didn’t like what I saw ahead. Moving to China was in part to change my
career and choose a different path for my life and my family.

4. What is your favourite photographic field?

hen I started I was far too nervous to take photos of people so I concen-

trated on places. But now it is definitely portraits. I wish I could stay all day
every day in my studio and meet new people and take their photo. Every person is
different. I sometimes wonder if it's an attempt to circumvent my terrible memory
by recording as many people as possible. This way I remember them.

BULB MAGAZINE 9






INTERVIEW

5. You have been photographing many celebrities. Who was the
most pleasant celebrity to work with? Who was your favourite?

Il the celebrity photo shoots are so fast you definitely don’t have time to get

to know them. I did get to hang around while the journalist interviewed Ed
Norton and he was a very cool guy. He had great presence and is very articulate
and intelligent. I thought Tom Cruise had very little presence. I really thought I
would have walked right by him n the street.

6. I was attracted by your art photographs such as street photo-
graphs and the fairy tale portraits of your daughter. How much time
can you dedicate to this photographs?

[l the stuff on DA is my personal work. I really wish I could do that kind of

photography full time but the commercial work takes up a lot of time. Once
or twice a month I might have time to shoot stuff for myself but I spend a lot of
time gathering junk for the studio shops which is fun finding some old obscure
item and wondering how i can use it to create a character. Recently I was shooting
some stall holders that see antiques in a street in Shanghai that is very popular
with tourists. I found this amazing staff that was made of brass which is quite un-
usual but even more unusual was the fat that the handle was a skull and when you
pulled it out it had a blade inside the staff. Very Victorian. Right down my street
and I know exactly how I'm going to use it in a shoot.
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INTERVIEW

7. Why do you chose blackandwhite for these shots?

olour just doesn’t really interest me. B&W is art for me, it's unreal, it's dif-

ferent. You can focus the viewer on what you want them to look at and not
be distracted by the surface. I can’t remember who said it but a great quote is “Id
you take someone’s portrait in B&W you look at their face. If you take someone’s
portrait in colour you look at their yellow jumper.”

8. You have your own studio but you often shoot on locations. What
is your equipment?

quipment is not important. I do have studio lights and shoot on 35 mm digital.

That’s about it really. I used to shoot film but just don’t have the time any-
more and my clients want everything done yesterday

BULB MAGAZINE 9






INTERVIEW

9. Which lenses do you use for photographing architecture?

have a good tilt and shift lens I use a lot now but I had a Canon Eos 20D and

the EFS 10-22 mm lens when I started doing professional architectural shoots.
Yo don’t have to have a large format camera and sheet film. The equipment is not
important, it's what you do with it.

10. We all have model photographers or authors that we very much
appreciate. Who are the ones you have looked up to or would like
to mention?

Ican’t even begin to list them there are so many and of course I am discovering
new photographers all the time. I just discovered Albert Watson. I'm currently
reading the complete works of Sherlock Holmes. I've read about 1300 pages so
far but have about another 500 to go. I'm also wading through the huge volume
of Little Nemo in Slumberland which is incredible. Very inspirational. I also love
reading any comics by Alan Moore and the design and comic work or Dave McKean
- but for some bizarre reason not his photos.
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INTERVIEW

11. You have been doing this job for a long time and you have been
awarded with many professional aknowledgements. Can you men-
tion a personal favourite award?

ot an award but a comment. I recently won best portrait photographer in the

UK magazine Black & White Photography magazine. One of the judges was
Robin Bell www.robinbell.com one of the best printers in the world who has printed
photos for Don McCullen and David Bailey (to mention just two) printing portraits
of people form Michael Cane to Dali. He couldn’t believe my print was digital. That
for me is a real achievement. I put a lot of work into my prints to make them as
good as possible. Printing really makes you a better photographer. Even on an A3
print you suddenly see all your flaws.

12. What are your professional plans and ambitions for the future?

eep shooting. Maybe one day to be good enough to make a living from doing
my own work. Who knows.

regards

Mick Ryan
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F*TOSOFIA

sastajaliste ljubitelja fotografije

Maslovnica | Galerje | Forum | PROizloZzba | Poznat fotografiraju | O Fotosofiji

photo: Sime Basioli

http:/ /www.fotosofia.info/


http://www.fotosofia.info

The Con

selected and arranged: Robert Gojevic
translation: Martina Velenik



genital Landscape
STEEN DOESSING
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Steen Doessing
Project Description: The Congenital Landscape

http://www.steendoessing.com

orn and raised in Denmark, I grew up surrounded by

water. The ocean, lakes and rivers were everywhere I
looked. My senses were filled with the smell, sound and the
visual impression of water. Water to me represents life and
the equanimity and power of nature. Water is where I came
from. My fascination with water is never ending. I can sit on
the shoreline for hours without taking a single photograph and
just take in the sea.

To many my work represents a state of tranquillity, of Zen,
of calm but also of drama. I'm often asked if this is who I
am, or if my art is a way of escaping from something else. My
answer is that this state is something I am celebrating! A state
of harmony and balance - a state of equilibrium!

Using long exposures, sometimes hours, I'm capturing a
slow-motion sequence of seemingly infinite movements
and changes surrounding static objects and letting these ele-
ments blend into a single visual plane. It is the graphic rep-
resentation of the determination and resilience of these static
objects against the gentle yet powerful calm of their surround-
ings that to me signifies the equilibrium.

or me, photography is a visual medium that offers me

the opportunity to express the way I see and feel things
around me. I don’t take pictures - I make photographs! Some
people like them - some don't! You see what you see!

My work is more or less exclusively black and white and
hugely influenced by my environment which throughout
my life has been encompassed by water. It is my hope that my
love for the intimacy and beauty inherent in the intrinsic land-
scape that immediately surrounds us, being it urban or rural,
is evident in my work.


http://www.steendoessing.com

PROJECT
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the congenital landscape

steen doessing

new work | porifolio 1 | portfolio 2 | porifolio 3 | portfolio 4

statement | pnnts | news | gallenes | copynght | contact

& 2008 Steen Doessing. All Rights Reserved. Powered by VisualServer™


http://www.steendoessing.com

COMPACT(ITE

LOCATION SET

2x (OMPACTLITE 200
rasvjetne glave 200ws

2x %om refleksima kisobrana

2w usmjerivac svjetla’driac
kisobrana

x stativdo 2.5m

2 strujni kabel

2x fandlja

1 sinhro kabel

1x torba za prijenos

5479,00 Kn

(PDV ukljucen u cijenu)

STARTER SET

1 COMPACTLITE 200
rasvjetna glava 200ws

1 90cm refleksina kisobrana

1x usmjerivac svjetla/drZac
kisobrana

1x stativ do 2,5m

1x strujni kabel

1x Zarulja

1x sinhro kabel

1x torba za prijenos

3049,00 Kn

(PDV ukljuéen u djenu)



http://www.prizma-foto.hr

Lipanj 1998. — lipanj 2008... 10 godi

Prosinac 1998. — prosina


http://fotozine.org

na Fotozina.
¢ 2008... 10 godina kliCkalice.

HVALA! :)

http://fotozine.org


http://fotozine.org
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COLUMN

WOCA, MY LOVE

Mare MIlin




| met Woca back in 2006, at Sammy's, Venice, LA.
some love.

Chinese, black and shiny,

she is also water, weather and shock proof.
am Huming weird?

because | truly love Woca who turned into a good
friend of mine. we share our time at summer and
winter vacations, we see places together.

Woca adores sun and light, | feed her with light
sensitive food (clorophyle?)

i love her just the way she is. she is a dummy whan

it comes to the fact that she dasparﬂtaly tries tu lmltate
her aunt from Russia, Holga. thus, she is such

a darling while destmmng films, ﬂnd I'kinda like that.

it makes me play, it gives me that feeling in my
stomache, like the first date. yuu never know what
you're gonna get. sometimes even the lab dastmys
your films and you are nuts (Iaft page, this is not

Photo shop), but then you realize it looks good.
she shoots like crazy, 16 shots per-film, medium--
format. you cannot always lean-on her, but her
spirit is so playful.she is modest and so tough

at the moment she lives in my car, it is cold, but she
never complains. she is a little visually impaired,
never heard of nothing but sun-and sunnier. -

it must be that time she spent in California

————
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last one
on the ferry
Oca and boats are in love

woca and slide film are in love, too
love blooms when slide is developed
like negative film

and if you are lucky with the chemistry
although the accidents are not so bad
in this game

if you still kKnow how to play

if you don't, try to recall it somehow.
it is still'in you, somewhere - 5

-




; ﬂt;ﬁiﬂﬂ 5 Rkkps ) fenan, plicica, comm)
/!

Slike dana

nove slike

popularno

magazin

datuim:

naskowv: lomatomia
Futor:

fink na shilku:

link na autora:
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otographic picture
ZELIMIR KOSCEVIC



photographic picture

II part

Measured and interpreted by parameters of conventional
aesthetics, photography has always dodged the aesthetic
~control", simply because of the fact that its meaning was

always different.

e history of photography hasn’t
been studied in detail until its
100th birthday in 1937, and true sy-
stematic and scientific research of ar-
chived data has begun only thirty ye-
ars ago. Research efforts have mainly
been focused on the discovery of new
photographers and certain technical
advances in shooting, development
and copying. The problem of photo-
graphic history is also in the fact that
to this date there has been no resolu-
tion to the common dilemma of photo-
graphy - is it a medium or a message?
I must immediately clarify that I was
personally always more impressed by
the ,message" definition, although
there’s no doubt that both definitions
are tied to each other with an umbilical
cord - given the fact that every messa-
ge is closely correlated with its media
characteristics. And by ,message" I'm
not thinking about the contents of the
frame, nor does the term ,media" re-
late solely to the techniques of the cre-
ation of the photograph, optical cha-
racteristics of the equipment or even
chemistry of film or paper.
The most common delusion that a
photograph contains only what it de-
picts has caused many misunder-
standings. The fact that a photograph

depicted the reality with seemingly mi-
rror-like precision was and still is just
one of its features, and nothing more.
Of course, that feature to see and per-
manently store a moment of life was
confusing at first, at a time when the
basic principles of eclectic and acade-
mic realism had just begun to form.
The realism of photography was
not just the ,frozen romanticism"
of the late and academic classicism in
the spirit of Ingres’ painting perfectio-
nism. And although that advantage of
photography had firstly been accepted
by painters as an aid in their quest for
achieving reality in their work, photo-
graphy has cleverly and conspiratorial
taken a much different route. Measu-
red and interpreted by parameters of
conventional aesthetics, photography
has always dodged the aesthetic ,con-
trol*, simply because of the fact that
its meaning was always different. The-
re is no doubt that the recognition of
reality on a photographic image forms
the awareness of shape, thus creating
the fundamental conditions for aesthe-
tic valorization, but that is all, or nearly
all, that had connected photography to
the then present theory of art and ae-
sthetics.



audelaire, in his writings about the

Paris Salon in 1859, also wrote
about photography, with a most ne-
gative outlook on the subject. If we
were to rewrite — or to be more fair:
interpret — the explanation given to
the French Academy by L. Arago in
1939, during the declaration of photo-
graphy as a common good, Baudelaire
allowed photography its documentary
merits, but could barely grasp the no-
tion that “such a stupid conspiracy”
has found its way among the beautiful
arts. "It should, therefore, return to its
real use, which means it should beco-
me a humble servant to science and
art like printing or stenography, both
of which neither created nor replaced
literature”1

TIME MACHINE

t will be necessary to venture once

more into these Victorian dilem-
mas, for one should not be mistaken
that they are today solved. It's still
appreciated what photography can,
instead of what it wants and strives
to express. An insight into its one and
a half century long history - and we
consider four written histories of pho-
tography fundamental, those by Alison
and Helmut Gernsheim (1955), then
by Beaumont Newhall (1964) and Na-
omi Rosenblum (1984), and finally
that from Michel Frizot (1994) - gives
us an image of immaculate develo-
pment, with certain conceptual and
methodological differences between
each of the anthologies, laid down in
an album than anyone could wish for.

1 Ch. Baudelaire: Art Critique, Zagreb, 1955, 162.

Nauci fotografiju!

www.fot-o-grafiti.hr



http://www.fot-o-grafiti.hr

Today, we might find their historical
work somewhat outdated, but it can
still serve its purpose. Still, with the
utmost respect for the mentioned hi-
storical documents without which we
wouldn’t be able to so freely venture
through this topic, today it’s also very
clear that their approach to the history
of photography is just one of many ot-
her possible approaches.
In fact, there has been a lot of talk
about “histories” of photography
and different interpretive approaches.
Some put the conceptual and aesthe-
tic changes into their focus, some put
the technology; others choose a more
anecdotal approach, or maybe autobi-
ographical or biographical. Some au-
thors start and end with a manual or
handbook, others with philosophical
speculations. J. Szarkowski, A. Scharf,
H. Schwarz, R. Barthes, M. Kozloff, R.
Krauss, S. Sontag, K. Honeff, G. Fre-
und, J. Berger, V. Burgin, P. Bourdieu,
L. Jeffrey, P. Tausk, not to mention the
often brilliant analysis of photography
by expert magazines - they all show
other, less linear and more in-depth
models of interpretation of the history
of photography. That history is not the
history of seen, but of the relationship
towards the seen. Because it was not
only once pointed out, contrary to the
Aristotelic delusion based on correla-
tion of arts and life and their vulgar
derivation to synonyms, that the true
power of photography lies in the tran-
sformation of the real, that in fact each
photograph stands for an abstract of
reality, that we can reach the real only
by complicated decoding of a series of
abstractions about space and time, the

history of photography - after a long
awaited inventory - finally gives more
and more attention to its poetical and
phenomenological evolution.
Such histories are not histories
in the literal sense of the word;
we could observe them as personally
colored theoretical discussions about
photography. A keen expert on pho-
tography J. Szarkowski couldn’t avoid
the same trap in his attempts to objec-
tify the phenomenon of photography:
his idea from the year 1978 about
photography as a “mirror and hatch”
at the same time eventually boiled
down to nothing more than a personal
interpretation of the American photo-
graphic heritage, and a model taken
not only from contemporary film the-
ory and the French “new wave”, but
also from the Renaissance theory of
art. "It all began with an essay about
some problems, aesthetical and mo-
ral, which were caused by the omni-
presence of photographical images...
So one essay started another, and that
one (to my amazement) yet another,
and so on...”, as Susan Sontag wrote
in 1977, in the foreword of her famo-
us book of essays on photography. In
case of the brilliant, but controversi-
al study of photography “Camera Lu-
cida” by R. Barthes, the motive was
even more personal — a photo of his
mother! It is believed that today it’s
impossible to write even a brief history
of photography. Weren't, in all truth,
such histories always eventually tran-
sformed into endless tomes of hard-
cover books in a representative library
of mundane cultural Halflings?
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of a good photographer, please don’t hesitate to send us your suggestions! Simply s

short explanation of your proposal, to Our staff will ta
add them to our ever growing lists of web pages that qualify for the GIoBULB plaque!




KOEN DEMUYNCK

http://www.koendemuynck.com/
Best Photography Web Site Award

end us the link, followed with a
ke note of your suggestions and

From a digital magazine to digital media -

From a digital magazine to digital media - GloBULB
is @ monthly recognition to the best web pages in
the domain of photography.

Galleries, photography blogs and personal web pa-
ges of successful photographers are often works of
art on their own merit — but, sadly, often unnoticed
by the general public. The GloBULB Award aims to
spread the awareness of the importance of inte-
ractive and modern Internet promotion of the art
of photography, which is unjustly ignored by many
excellent photographers.

Aware of the fact that an excellent photographer
might not be an excellent web designer, we will
base the GloBULB Award primarily on the criteria
of the quality of exhibited photography on the web
site. Of course, an advantage will be given to those
web sites that add to the author’s originality with
an equally original web presentation, implemented
technical solutions and quality of web design.
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AND NOMINATE
YOUR FAVORITES!







GLOBULB

KOEN DEMUYNCK

http://www.koendemuynck.com/
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elgian photographer Koen De-

muynck applies an equally innova-
tive approach to his web gallery design
as he does to his photography... Koen’s
photographical imagination in his inge-
nious and hilarious photo manipulations
leaves the boundaries of the ordinary, and
his website, in a similar fashion, tends to
ignore the conventions of traditional web
design. One single Flash application con-
tains only one unique contextual menu
hidden next to the right edge of the
browser window, which allows the visitor
to effortlessly switch back and forth from
gallery to gallery and from one funny
photo to the next.
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nce you figure out where to place your mouse pointer, the navigation

boils down to a series of simple mouse clicks. The unobtrusiveness of the
user interface allows for an unusually large image resolution of the displayed
images in the gallery, even by current photographical web site standards - the
images are scaled to the browser window, so if you maximize it, your viewing
experience will be rewarded with images with up to 1200x800 pixels of screen
real estate. This huge image size further enhances the contrast between the
navigational interface and the photo itself, allowing the visitor to be undis-
turbed whilst enjoying the humorous, imaginative and conceptual world of
Koen Demuynck. Although, this does take its toll on the gallery’s loading speed
- perhaps the only real fault to the entire web site.
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